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In an economy of abundance
[Choir] a wave a wave a wave
Literature can’t be but literature-to-someone.
– A body. Really? Playing on the beach I suppose …?
– It’s how it works.
– Is it?
…. Mmmm

[Choir]
please distinguish between literature in act and liter-
ature in possibility.

almost all literary works we relate to we’ll never read.

internet made our lives stuffed with the possible.

is the actualized possible taken for being the actual?

the utmost aim of literary criticism is to make unread 
books think- and talkable.

people read a lot of books and normally forget them.

literary works keep working whithin and outside us, even 
when we can’t recall them. we need to talk about it.

are you questioning the literary object?

what is new doesn’t remain. that’s the point of the “new 
public sphere.”
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are we still living in “das eigentliche zeitalter der kri-
tik” as kant footnoted 1781?

literary criticism is not just any response to a literary 
work.

literary criticism comes with a responsibility toward 
the criticized, due to the fact that there is no criti-
cism without an object.

the dependence on the object is the “blind spot” of 
criticism. the critic has to obey to it.

why don’t you start by offering your full attention?

“the new public sphere” is best characterized by lack.

is it, thus, just another negative concept? if so, of what 
use?

by changing it remains the same.

most urgent is the lack of editorial routines.

the editor and the editorial practice, sometimes called 
care, is a pretty potent answer.

to write is easy. but in order to read the written every-
body depend on angels, tearing the veil from the real.

the book review was never widely read.

no one will ever pay for book reviews.

may one speak of the book review as a key piece in the 
literary ecosystem, knowing the analogy disfigures the 
statement in the era of hypercapitalism?

never trust a critic before you’ve seen them dance.

professionals turn into amateurs. it’s inevitable.

non-professional lovers. like or dislike?
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the public becomes community. the open space is over-
crowded. how could anyone today defend the concept 
of the agora?

what’s your problem with loving literature?

light in literature has to be lit. scent smelled. music 
performed. in essence it’s as easy as that.

select. value. preserve. distribute. who says librarians 
are not critics?

reaching out. leaning forward. squat down. climb the 
ladder. recalling a color, a format, a name. book-
shelf-choreographies replaced by tapping and swiping 
on digital prostheses.

where else but in the public libraries is literature ac-
cessible as literature for everyone?

headless publishing is on the one side a curse, on the 
other a right. flip-the-coin-addiction.

the author as the ghost of the signature is an obsolete 
idea.

mobilizing critical attention through collaborative 
action.

the librarians we taught writing and editing reviews, 
turned out brilliant critics. or at least some of them did.

in making the possible literature think- and talkable, 
their everyday experience made the criticised works 
work in a somewhat different light.

– But libraries, Magnus …? Public employed critics! Is it really a 
good idea?
– I don’t know. But think of academics …
– They’re not critics, are they?
– Sort of, sometimes.
– Are you serious?
– Mmmm …


